Double Bass

Allegro = 105)

MICRONCERTO

for double bass and orchestra

Piano reduction by the composer

GARETH GLYN
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Allegro agitato (J = 130)
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J *bow between nut and stopping finger - a specialized technique developed by
Dominic Seldis for extremely high notes (this is concert G6). Placement of the
stopping finger is approximately a minor third above the open G string.
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